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This is indeed a matter of great pleasure for me to bring this fssue of the Patan Museum
Journal. This issue is coming at a time when Nepal is celebrating Visit Nepal Yenr amidst
colorful programs o prepare as much visitors a5 possible. We have had similar VNY
programs in 2004 and 20011 but with the rise in number of visitor per year, our
preparations have also been better than before,

The Patan Muscum Development Committee has focused on the need to eater for the
inerensed number of visitors in the year 2020. W have been planning to complete the
renovation of the several wings of the palace including the Keshav Marayan and other
conrtyards. Similarly solor power panel has been fixed for the convenience of the evening
programs. Other facilities hive also been added.

Publication plays important role in the life of & museum. Patan Museum hias published
books and journals in the past. This will continue in the vears to come. Lately, schools
have made the museum a source of knowledge pnd entertainment at the same time. We
need 1o reach outl o more schools and Plus Two students to enhance their knowledge
about art, architeciure, history and culture of Nepal,

I thank the Member-Secretary of Patan Muscum Development Committee and the stafl
for their continuous effort to publish this joumal,

I hope the readers will find readable material in this volume.

Bl
'-._'._'_____‘_____.d
Kedar Bahadur Adhikari
Secretary
Ministry of Culture, Tourism and Civil Aviation
Chair
Patan Muscum Development Committes

“Service-friendly Administration, Good Governance in Federalism”
Tel: #977-1-421187%(Office), Fax: +977-1-4211754, Emall: info@tourism.gov.np, Website: www.tourism.gov.np
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It is my pleasure to note that Patan Museum Development Committee has done
praiseworthy work for issueing Patan Museum Journal. | sincerely thank the
editorial board, the Member Secretary and his team for their excellent work to
enhance the image of the Museum.

PMDC was also published other materials in the past. | hope that this journal will
be benifited for the reader, researcher and students. As we move close towards
the VNY 2020, we need to work more in the publication sector as well. Similarly,
we need keep the complex clean, make it attractive and worth visit by thousands,
even millions of guests during the VNY. The Do will stay at hand to help the
Museum in this regard. Together, we can make the year-long VNY project
sucoessful.

On this occasion, | thank the writers and editors who make this publication possible.

I'wish the museum success in the days ahead.

G ) 3
odar Gautam
Acting Director

Department of Archaeology
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I feel proud and privileged to play a role in the publication of this special issue
of the Museum Journal. In fact, the agenda was already prepared before [ joined
the museum as the Director and Member-Secretary of Patan Museum
Development Committee. | considered the responsibility as an honor to me and
mobilized the staff to complete the task in time.

Several noted contributors were already on the slate and they submitted their
article on time on the theme of Tourism and Museum. Patan Museum is very
much in the center of tourism activity of the municipality and the number of
visitors has grown by day. We plan to attract more visitors during the "Visit
Nepal year 2020°,

I express my sincere thanks and gratitude to Hon., Minister, (MocTCA)
Mr.Yogesh Bhattarai, Secretary MoCTCA and Chairman of Patan Museum
Development Committee Mr. Kedar Bahadur Adhikari, Mayor. Lalitpur
Metropolitan city, Director General, Department of Archaeology and PMDC
members for their valuable works expressed on the occasion of the publication
of this issue.

Similarly, | would like to thank all the writers for their hard work and timely
submission. The mistakes appearing in the printing are ours. _
4

Sandeep Khanal
Executive Director

Email: infotpatonmuteurgoy.ng, weblite: naw, patanmureum.gow. ap
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EDITORIAL/|

t is pleasing to note that I fully enjoyed

my four-term office as a member at the
Patan Museum Development Committee
(PMDC). It is also a matter of satisfaction
to feel at PMDC even after retirement. I
have been entrusted to edit the special and
regular issues of the journal. I have tried
my best to do so yet request for excuse for
the mistakes made in a state of hurry as we
seem to do things at or near the last minute.

While at the PMDC we tried to do
something new. We began a monthly talk
program which continued for about two
years only. Then there were excellent books,
journals published. The journals are our
brand items. They have reached readers at
home and abroad.

VNY 2020 is at hand. Patan Museum is to
brace itself fully in order to prove that we are
and can be one of the few chosen destinations

for the visitors. The Committee will sit and
review the progress made in renovation and
make the Palace worth its name. It is the
cultural heritages of the City of Patan that
stand as living museum and provide full
satisfaction to the visitors.

I thank all the paper writers for their write-
ups. If the editor's pen has done something
wrong mistakenly he must be excused. All
I have tried to do is to see that the writers'
sentiment and art has not been distorted.

Finally, I thank the PMDC for giving me
the opportunity to handle the editorial work
for the English and the Nepali version of the
journal. I offer my sincere respect to Century
Literary figure Dr Satya Mohan Joshi and
wish him long, healthy and creative life

ahead.

Prem Khatry
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Patan Darbar Square Earthquake Recovery
First month after the 2015 Earthquake: From my memory

Rohit K. Ranjitkar

Conservation Architect, Kathmandu Valley Preservation Trust

O n April 25, 2015, a 7.8Mw earthquake
struck Gorkha district, 80 kilometres
north-west of the Kathmandu Valley, leaving
hundreds of villages severely damaged and
many completely destroyed. The impact
on the Kathmandu Valley was devastating,
urban

particularly  to  the centres;

<iE% Journal of Patan Museum

Kathmandu, Patan, Bhaktapur, Changu,
Sankhu, Bungmati, Khokana, Harisiddhi
and other

smaller historic settlements.

Several monuments completely

collapsed, in addition, hundreds of private

major

houses, shrines, and monasteries fully or

partially collapsed.

»

Patan Darbar Square during the earthquake.
Immediately after the earthquake; King Yognarendra
Malla's staue already down and Harishankara
Temple just collapsed, but South Taleju is still in
place which partially (top tier only) came down
later. Unknown photographer.

Opposite page

Top: Before the earthquake, looking South. Photo:
2013. Bottom: After the earthquake. Photo: Hari
Mabarjan. Apr. 27, 2015.

All the Photographs by author itself unless

otherwise noted.
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On April 25, 2015, a 7.8Mw earthquake
struck Gorkha district, 80 kilometres north-
west of the Kathmandu Valley, leaving
hundreds of villages severely damaged and
many completely destroyed. The impact
on the Kathmandu Valley was devastating,
particularly to  the urban
Kathmandu, Patan, Bhaktapur, Changu,
Sankhu, Bungmati, Khokana, Harisiddhi

and other

centres;

smaller historic settlements.

Several major monuments completely
collapsed, in addition, hundreds of private
houses, shrines, and monasteries fully or

partially collapsed.

The overall impact to the built heritage of
the Kathmandu Valley has been severe.
Several iconic multi-tiered temples have
collapsed completely, while many of them
are still standing and exhibit moderate to
severe structural damage. Shrine houses,
platforms and arcaded buildings have also
collapsed. Locals of the major public spaces
within the city, including the Patan Darbar
Square, have been affected by the collapse of

monuments.

It is not easy to make classifications or
typologies of buildings collapsed in this
earthquake; such as concrete structures or
historic houses built with mud and timber
— buildings built with all types of materials
had collapsed, as well as survived. This
is the lesson we need to understand and
realize we must go in depth, rather than

2|

comparing which building performed
better in the earthquake. However, one
of the crucial understands we have is that
traditional monuments, including private
dwellings, were significantly more damage,
when periodical maintenance was not
implemented.

DAY 1

When the ground started to shake, I was
not sure what was happening, but after
few seconds I realized it was an earthquake,
a big one. I was on a small hill, about an
hour drive from Patan city, with my family
and co-workers for an office picnic. We
were coming down from the hilltop when
the earth started shaking beneath us. We
could not stand on our feet, let alone walk,
so we all sat down on the ground. It was
terrifying, but I felt safe as we were clear of
any buildings on top of the hill. During the
first few minutes many different scenarios
kept playing in my mind. “What might have
happened in the valley and our heritage?’
was a frightening question I asked myself.
It wasn’t too difficult for me to imagine as
I always thought about the earthquakes
that hit Nepal every 90-100 years. Through
the available historic records, I tried to
understand what kind of buildings collapsed
more than another and what might be the
reason or weakness in the traditionally built
houses and temples.

Top: Emergency rescue by Patan community,
immediately after the earthquake. Due to the risk
of theft of artifacts, local community immediately
responded to save the important artifacts from
the rubble. Photo: Suresh Lakbe. Apr. 25, 2015.
Bottom: Damaged artifacts transfer to Keshav
Narayan Chowk (Patan Museum Courtyard),
which was rescued within hour after earthquake for
saftey and security, coordinated by KVPT and DoA.
Photo: Apr. 29, 2015.

Journal of Patan Museum <&



Top: Darbar square on second day, local stakeholders guarded day and night for security and saftey. Photo:
April 26, 2015. Bottom: All the wooden artifacts were covered with plastic sheets to protect from the rain.
Photo: April 28, 2015.

. b2 e -
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I also recalled our restoration activities, and
how we always considered how to reinforce
the monuments with minimal intervention.
Disturbing images came to mind as I have
seen in many different publications, as well as
my own collection of historic photographs,
from 1934 earthquake.

It took a few hours to reach Patan due to
the damaged roads and we arrived at the
square around 6.00pm, I was very sad to see
how much was lost. It was heart breaking
to see the square was filled with rubbles,
many of my favorite elements (especially
carved wooden elements) were spread all
over the brick roads. Fortunately, I came
to know that the locals moved quickly to
rescue important objects from the rubble,
mainly gilded metal objects; pinnacles from
two temples, Lion from Bhimsen pillar
and statue of King Yognarendra Malla and
his consorts. Of course, all of these objects
were badly damaged. Since it was a Saturday,
the Department of Archaeology (DoA) was
closed, but the Patan Museum was open, so
they were able to store all rescued materials

in the Keshav Narayan Chowk.

Local stakeholders initiated to close the
square for security within the same evening
and did not allow people to enter inside
the Darbar Square for safety and security
reasons. They guarded the area day and night
for the first couple of days until the Nepal
Police took over. This showed how much
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the community still cares for their heritage.
This needs to be noted that these local
communities don't know about disaster and
risk preparedness and has never been trained,
it just so happened, that they reacted to save
the historic artifacts, because they care about
that.

I know that there are human resource
professionals trained for these situations,
however, everyone is from different area of
the Valley, and naturally, for anyone’s first
priority is where their home is. Also, many
do know handle this situation, although
they can't make to their work stations
immediately and for others, family comes
first. So in such circumstances, everybody
wants to be close to the family, which is
understandable.  Counterintuitively, the
Patan locals had their monuments first
in mind, this shows how important the
community living around the area can play a
crucial role during such events.

DAY 2 - 4

The next day I came back to the square. It
was very nice to see the local stakeholders/
community guarding the area. I took
many photos that day, documenting the
damages in the Patan Darbar Square and its
surroundings.

I went home to get some clothes as we moved
in with my father in Baneswor, because my
house (about 150 year-old) in Patan was also

4]
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Top: All the carved elements from collapsed
monuments were carried from the destroyed site
and kept at Keshav Narayan Chowk for security.
Photo: May 1, 2015. Bottom left: Recovered
Harishankara image. Even small chipped off face
of the consort was recovered after scanning the
rubble. Photo: Apr. 30, 2015 Bottom right: One
of the toran from Char Narayan Temple, which was
broken in several pieces also recovered almost all the
pieces. Photo: May 30, 2015.

Opposite page

Top: Nepal Army bringing struts inside Keshav
Narayan Chowk. Photo: April 29, 2015. Bottom:
Local community collecting timber elements from
the rubble of Harishankara Temple. Unknown
photographer.
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severely damaged by the earthquake. When I
was about to leave my house, suddenly there
was another big earthquake. I experienced
the shaking in an old house, it was quite
scared as I could see dust coming from
ceiling, cracked holes from the previous day’s
earthquake and cricking sound from wooden

members, almost like a horror movie house.

The second day after the major earthquake,
the aftershocks did not collapse any more
monuments in the Darbar Square, but I
am sure it had weakened many. Back at my
house while most of the time we stayed out

side, I was completely unsure what to do

and how to react, because I am not trained
for such situations and we were all scared to
leave our family. In the meantime, one of my
friends called me asking what am I doing
and what they can do to help. This gave me
some energy and made me think, ‘T should
do anything, whatever I can! So called up
as much as many people from the Patan
Darbar Square and organizations based in
and around the square, requesting to meet
the next morning and do something to save
the heritage.

On the third day, we gathered up in the
Lalitpur Chamber of Commerce building,
meeting for the first time after the
earthquake. Not a lot of people attended so
I kept calling. This was not an easy task as
most still didn't want to leave their family.

On the 4th day, more people came; the DoA
Maintenance Office, the Patan Museum,
the Police division from Darbar Square,

Mangal Tol Sudhar

Chamber of Commerce and a couple of

Sangha, Lalitpur
local stakeholders. We discussed but were
still unsure where to start due to the scale
of damage and the difficulty to manage
people to organize and rescue objects during
a stressful time. To make situations worse, it
started to rain, which can damage artifacts;
especially wooden pieces that were spread
all around. One of the local stakeholders
contributed plastic sheets to cover the
artifacts, at least wooden elements.
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DAYS5 -8

On the fifth day, the Nepal Army came to
site with a bulldozer and trucks to clean the
square. One of the local residents had made
a call while I saw them come in through
my office window. I rushed to the square,
because I had already heard that in the
Kathmandu Darbar Square, many of the
timber elements were damaged and most of
the bricks turned into dust from bulldozer
while cleaning access for emergency rescuing
people. I convinced the army commander
and his troop not to use bulldozer, because we
want to save as much as historical elements

from the rubble. I can understand that they

were doing their jobs although they had no
idea how many valuable artifacts are still in
the rubble. It was not difficult to convince
them as it only took a few phone calls, so
they agreed to help and rescue the artifacts
from rubble manually. For the next few days
we had approximately 300 individuals from
Nepal Army, Police and Armed Police Force

on site to rescue the artifacts.

At first, I thought of keeping the artifacts
from different temples in different corners
of Keshav Narayan Chowk, but it was not
possible with the amount of materials and
people bringing the artifacts inside the
courtyard. If all the pieces are kept safe and

in one area, it is possible to put it all back
together, regardless of how long it will take.
However, most of the people were curious
as to how it would be reassembled with the
proper pieces in right position and with
right parts. I was also a bit unsure of how
I will do that at first, because all the pieces
were mixed up in one huge mount of the
wood carvings.

DAY 9 - 12

There were many volunteers from different
parts of Patan, as well as school children who
wanted to help rescue artifacts and clean
up, which shows they also care about our
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heritage, not only local people living around
Patan. Since all the carved wooden elements
were rescued, we also started collecting the
reusable bricks and tiles, which normally
no one wants to reuse in the restorations,
because most of the bricks were chipped.

Monuments which did not collapse, but
were structurally damaged, needed more
attention, because, in case they fall, there
would be more damaged historical elements,
thus, more effort, time and financing, for

rebuilding.

North Taleju top tier was dislodge from the
respected place, which appeared to be in
critical condition. If it were to come down,

. b2 e -
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it would certainly create more damage to the
lower sections of the Mulchowk roof. So we
immediately started scaffolding.

DAY 13 - 16

Before the second big earthquake, we had
started to segregate and assemble pieces
from the mount of artifacts (wood carvings)
in Keshav Narayan Chowk. Many people
who came to see the collected artifacts were
curious how it may be possible to put it all
back in right order or right parts. Of course,
I was also concern when it was all mixed up
with the artifacts from different collapsed
monuments, but I was happy that we could

save the pieces.

Bottom: Carved elements were sorted, assembled all
the sets before sent to store. Photos: May 02, 2015.

Opposite

Local community, stakeholders and community
from other neighbourhood also helping to rescue
usable artifacts from earthquake rubble. Photos:
Tom Kelly. May 01, 2015.
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planned to work with our team of carpenters
and wood carvers to work immediately.
Once all the carved elements were brought
inside Keshav Narayan Chowk we started
assembling the pieces. It is like a huge
jigsaw puzzle, some of the window sets were
leveled with geometric shapes, individual
pieces that have circles or triangular marks
gives us clue for reassembling. This shows
there was a scientific system at that time for
easy assembling, as well as not mixing the
artifacts up with other sets of the windows.

DAY 17 - 20

There was another big earthquake on May
12th. I was with wood carvers segregating

8]

. Lo o] -
Journal of Patan Museum <23



. b2 e -
<iE% Journal of Patan Museum

e -

Top left: North Taleju. Scaffolding was erected
immediately after the earthquke, to rescue the
dislodged top metal roof- Photo: May 10, 2015. Top
middle: Metal crafismen disassembling pinnacle as
emergency rescue. Photo: May 25, 2015. Top right:
Every assembled pieces were photograph before sent
to the storage. Photo: May 09, 2015.

Bottom left: Visvesvara Temple. All the ground
Sfloor wall experinced substancial damage, all the
brick wall blowour. Temporary timber supports
were introduced to support the structure. Photo:
May, 2015. Bottom middle: Krishna Mandir,
All the unstable sections were propped immediately
after the earthquake. Photo: May 20, 2015.

Opposite

Top left: All the plain timber elements were also
segregated from the rubble for future use. Top right:
Unusable debris was collected for disposal after
reusable bricks were stacked temporarly on the
square. May 02, 2015. Bottom: After that all the
unusable collected on the bulldozer track to upload
Jfor transportation. Photo: May 03, 2015.
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artifacts in Keshav Narayan Chowk. We
immediately ran to the square. I can still
see Visvesvara Temple shaking with dust
emitting out of the temple. It was already
damaged from the previous earthquake and
aftershocks, and was lucky to survive. Again,
we didn’t have workers on site for couple of
days as they were scared. But fortunately, the
Nepal Army, Police and Armed Police Force
were there to help.

After sorting out all the wooden artifacts

(carved and uncarved), reusable bricks,

tiles and stones, the army started using the
bulldozer and heavy trucks to clean the Patan
Darbar Square. Within three weeks from the
earthquake, the Patan Darbar Square was
cleared, all the unusable dirt was disposed.
Brick and tile piles were stacked several
places around the sqaure, but all the timber
elements were already safely kept inside
the Bhandarkhal Garden. The important
wooden carved pieces were also segregated
temple by temple and stored in newly built
zinc sheds. Some of them were kept properly

in Sundari Chowk dalans.

HI

We started shoring up the monuments,
which were structurally damaged, mainly the
Visvesvara Temple. All the walls were puffed
out during the earthquake movements, the
entire upper level of the temple was standing
on the doors on four sides and timber
columns. There was also some shoring work
done by the Patan Metropolitian City in
Krishna Mandir through a contractor. In
every bay on the ground floor, timber posts
were inserted to secure the temple without
identifying the problem. In the Bhandarkhal
Garden, we started to build sheds with

Left: Carved elements of the damaged monuments in storeroom after assembling. Right: The salvaged window assemblies, other carved timber elements and struts
in the newly built zinc sheet shed. Photo: Jun. 07, 2015.

10|
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zinc sheets to store artifacts which was
partially funded by Patan Municipality and
coordinated by DoA.

After DAY 21

All the elements were photographically
catalogued before they were sent to storage.
All the pieces were leveled as much as possible
with identifications. In the meantime, we
built sheds for artisans to repair and replace
carved sections from damaged pieces.

We were proud that our rescue of artifacts
happened so quickly as a result of all
the cooperation between stakeholders,
community, Patan Municipality and DoA
coordinated by the Trust as a Patan Darbar
Earthquake Response Campaign. Now we
can see the Patan Darbar Square better and
safer than before.

To be continued .....

<iE% Journal of Patan Museum

Restored King Yognarendra Malla's statue after
installation on the top of the stone pedestal along
with the two consorts. Photo: Feb. 15, 2017.
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Top: Sundari Chowk East Wing after the earthquake. Photo: Apr. 27, 2015. Top: Both Manimandapas collapsed in the earthquake. Photo: Suresh Lakbe.
Bottom: Afier rebuilding. Photos: Dec. 12, 2018. Apr. 27, 2015. Bottom: After rebuilding. Photos: Dec. 12, 2018.
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Top: Collapsed Char Narayan Temple after the earthquake. Photo: Apr. 27,

2015. Bottom: After rebuilding. Photo: Nov. 07, 2019.

<iE% Journal of Patan Museum

Top: Collapsed Harishankara Temple after the earthquake. Phoro: Apr. 27,

2015. Bottom: After rebuilding. Photos: Nov. 05, 2019.
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Monument, Tourism and Museum

Shaphalya Amatya

Former joint Secretary, Ministry of Culture, Tourism ¢ Civil Aviation

Former Board Member, Patan Museum Development Commitee

onuments, tourism and museum have

always been treated as interrelated
disciplines. In every developed country they
are considered as very important and inter-
disciplinary enterprises. Since the decade of
sixties monument, tourism and museum
have been given due importance by the
government of Nepal for the development of
the country. The first and foremost museum
of Nepal known as the National Museum
was also established in a very ancient
building, which was built by the first Prime
Minister Bhimsen Thapa in BS 1995. This
museum is not only the pioneer museum
but also the biggest among all. In BS 2000
the Rana Prime Minister Juddha Shumsher
had added an art gallery in the same
complex. If someone wants to understand
history and art of Nepal they must visit these
museums. These two monuments housing
these museums are not only historical but
also architecturally very beautiful.

In the main building, some of the most

valuable collections consist of historical

14|

weapons, costumes, uniforms, flags, medals

and decorations, portraits of kings and
other personalities, musical instruments and
objects discovered in various excavations
carried out in different places in the country
have been preserved. Collections connected

with different ethnic groups, wooden arts
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and natural history have also occupied some

parts of this vast museum.

The Art gallery has a separate building,
which is very untraditional and unique. It
looks like a temple. This art gallery has many
masterpieces in stone, terracotta, bronze,
wood and other materials which constitute

the main attractions of this gallery.

The National Numismatic Museum was
established at Hanumandhokha in 1962.
Later on it was shifted and housed at the
top floor of the main historical building of
the National museum. The main objective
of this museum is to collect, preserve and
exhibition of Nepali coins and to present a
comprehensive picture of the evolution and
development of history of Nepal.

<i¥% Journal of Patan Museum

The major partof historical Hanumandhokha
Palace particularly the residential wings of
the Malla and Shah Kings around Nasal
Chowk and Lohan Chowk, were renovated
with the assistance of UNESCO/ UNDP,
and other friendly countries, which was
completed in 1987. After renovation in the
wings of the Nasal Chowk and Basantapur
Chowk, the biographical museums of the
Shah Kings were established, known as
Tribhuwan Memorial Museum, Mahendra
Memorial Museum and Birendra Memorial
Museum. But the big earthquake of 2015
has destroyed the palace wings housing
these museums, which are still undergoing
restoration.

In 1960 the National art Gallery was
established at Bhaktapur in the Palace of

the Malla kings. It is for the first time in the
history of Nepal a museum was established in
a historical building. This art gallery contains
traditional Nepalese paintings on cloth
known as pauvas, gathas or painted wooden
covers of manuscripts, paintings particularly
minjature paintings from manuscripts and
water-color paintings of different legendary
animals and birds. The most valuable and
important is the mural paintings of different
deities and hunting scenes of royalties, which
are preserved there.

Similarly in BS2019 (AD 1962) the National
Wood Work Museum was established at
Pujari Matha in Bhaktapur. Pujari Math is
an eighteen century monument very famous
for mural paintings and wood carvings.

These experiences of establishing museums
at historical palaces and houses have

establish

numerous other museums in the country.

encouraged  authorities  to
The restoration of Keshav Narayan Chowk
of the Patan Durbar was completed in 1983
with the financial help of the Government of
Austria. On 28th October 1997, Late King
Birendra Shah had inaugurated the restored
Keshav Narayan Chowk and the Patan
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Museum amidst a gala function. The Patan
Museum is standing today as an example of
cooperation and friendship between Nepal
and Austria. It took more than a decade
of efforts by a group of dedicated native
and foreign architects, artists and scholars
to restore it into original shape. After
restoration, the palace rooms were turned
into the exhibition galleries.

The Patan Museum displays the traditional
sacred art of Nepal in an illustrious
architectural setting. The exhibits cover a
long span of Nepal's cultural history and
some rare objects are among its treasures. The
majority of exhibits are sculptures of Hindu
and Buddhist deities. Most of the objects are
cast bronzes and gilt copper repouse work,
traditional crafts for which Patan is famous.

The Narayanhiti Palace Museum is another
very important museum established at the
palace complex of ancient Narayanhiti. This
museum was inaugurated by the then Prime
Minister Girija Prasad Koirala on 1st Ashad
BS2065. In this museum we can have a
glance of the life style and way of living of
the last Shah Kings particularly of the late
king Birendra. The most valued attraction is
the crown of the Shah Kings, which is kept
here as an exhibit.

There are museums outside the valley in
old palaces like Gorkha Palace, Nuwakot
Palace, Lamjumg Palace, Palpa Durbar and

numerous other palaces. Not only museums
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are opened in the old palaces but in almost

all the districts of the country in old
traditional and historical houses museums
have been opened by the lovers of museums.
In this category we can mention the Tamang
Museum of Rasuwa, Chepang Museum of
Chitwan and so on. This trend of opening
new museums in traditional houses has been
very popular at present.

The concept of opening museums in
historical buildings has been great attraction
to the tourists in Nepal. Whoever visits
the country never misses to visit at least
one or two museums. This policy of the
government of establishing museums
in historical monuments has also given

great impetus for the sustainment of these

ancient monuments. Establishing museums
at ancient architecturally rich palaces and
buildings have a long tradition all over the
world. Development of tourism in all over
the world has been helping simultaneously
for the preservation of ancient monuments
as well as economy of the country. Therefore
monuments, tourism and  museums
have deep inter relationship and need
coordination and co-operation in every

developing country such as in Nepal.

. Lo o] -
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MUSEUM: The Context of Cultural Heritage Tourism

Suresh Suras Shrestha
Lecturer (Museology)
Lumbini Buddhist University Nepal

1. Introduction

A museum is a cultural institution that has
to work with collection, conservation and
display of objects for the advancement and
dissemination of knowledge. It is a treasure
house of the human being as it stores the
memories of the past of human beings, their
cultural activities, developments, dreams

and hopes.

It is through this collection and exhibition
of objects that links between the people’s
past and present are created. Museums are
also viewed as avenues by which future
generations can have an opportunity of
observation and appreciating their past and
bring them into tourism.

Tourism is one of the rapidly growing
industries in the globe and it is becoming
increasingly important for the society and
overall country as well. This importance is
as a result of immense benefits driven to
livelihood of people from the industry.
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A few words about sustainable tourism

would be relevant here.

Sustainable tourism tends to meet the needs
of the visitors and host regions alike while
protecting and enhancing opportunities
for the future. Supporting tourism in a

sustainable manner is to provide local people
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with entrepreneurial opportunities and also
create the sense of ownership within the
local community.

Sustainable tourism ensures the utilization
of those tourism potentials (attractions) not
only to satisfy the present people but also
consider planning for the future generations
in such development. It encourages the
development of cultural and rural tourism
to sustain local cultures and environs. It
seeks to utilize and make use of resources
and the environment in a sustainable way
and aims to generate local economy by
providing opportunities for employment
and economic development.

In such away, museum and tourism are much
close and inseparable and in connection with
development activities encompassing culture
and its dynamics.

Museum as development benefactor

Today museum is one of the contributors
to the country's economic, industrial and
commercial development and the national
identity as well. Today, museum is also
the major part of tourism. Therefore, it
is a component of sustainable tourism.
Identification and effective utilization of
resources can be made through conservation,
exhibition and communication. This could
be the demand (attraction) for the visitors
now and and also for the future generations.

Museums collect and care for objects of
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scientific, artistic, or historical importance

and make them available for public
observation through exhibits. Most of the
large museums are located in major cities
throughout the world and more local ones
exist in smaller cities, towns and even the
countryside. That connects and links tourism
and also plays vital role for the development

of tourism and helps its sustainability.
2. Museum and Heritage Tourism

The modern museums’ predecessors were
past aristocrats’ private and social exclusive
collections of rare or representative objects.
During the past stages, museum operation
was shaped by several evolutionary ideas
in the late 17th and 18th century. At the
beginning of the 19th century new ideas
developed and museums were used for
educating and communicating the general
public in order to civilize people and make
the societies better. Thereby they were given
the role of serving as one of societies’ main
cultural and educational institutions. The
number of museums all around the world has

grown drastically during the 20th century.

International Council of Museums (ICOM)
defines the museum as follows:

A museum is a non-profit making, permanent
institution in the service of society and of its
development, and open to the public, which
acquires, conserves, researches, communicates
and exhibits, for purposes of study, education

and enjoyment, material evidence of people
and their environment.

Similarly, American Association of Museum
also defines museum in the following terms:

An  organized and permanent non-profit
institution, essentially educational or esthetic
in purpose, with professional staff, which
owns and utilizes tangible objects, cares for
them, and exhibits them to the public on some
regular schedules - Institutional activities such
as education, collection, preservation and
exhibition are based on objects.

The above definitions mean that museums
are established to preserve the development
of human beings including their environs
and educate or disseminate the information
to the society or people of the world; which
obviously develops and promotes the

tourism industry as well.

Most of the museums — especially the locals
—focus for community identity and they
are a valuable resource for education, but
are not yet heritage attractions and cannot
be considered as the basis for local tourism
development. Local museums are small and
almost unknown. They have scant financial
and human resources, restricted opening
hours and not many visitors. Consequently,
they attract little investment, resulting in a
vicious circle that needs a systemic solution
to ensure the survival of local cultural
heritage.
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Travelling has always been a part of human
nature, whether for religious purposes,
education, business or other motivations.
Certain inventions, like currency and early
roads, mark the beginning of the modern era
of travel, but human needs to arrange trips
and facilitate movements have not changed
over the ages.

Tourism has extensive economic, social and
political influence almost everywhere in the
world. During the past decades, cultural
heritage tourism has proved itself being
the rapidly growing aspect of tourism and
it is predicted that in the coming years it
continues to grow as tourists become more

) by o ~
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sophisticated and as more people can afford

to travel globally. The economic influence of
tourism, including cultural heritage tourism,
has long been recognized.

Heritage is defined as the elements of our
inherited past that we value. Heritage
tourism is defined as tourism markets and
the industry, which have evolved around
heritage. There is a vital connection between
heritage and tourism. As defined in the several
source, cultural heritage tourism is that
form of tourism whose objective is, among
other aims, the discovery of monuments,
sites and other cultural components in the
destination. It has become a more popular

tourist activity to make visits to historical
cultural heritage sites, through several media
in this age of advanced IT world.

Cultural heritage tourism includes visits to
historic buildings and sites, museums, art
galleries, etc. and also to view contemporary
paintings or sculpture or to attend the
performing arts. As such, most tourism is
cultural in that visits will usually involve
some exposure to aspects of other cultures
and experience of different cultures as well.

Cultural heritage tourism, in line with the
global trend in tourism, has emerged as
one of the most popular tourism categories.
The economic contribution of cultural
heritage resources is one major means to
achieve sustainable tourism development.
Therefore, a better understanding of heritage
tourist behavior in terms of heritage service
attributes, specifically tourist preferences,
can provide insightful information leading
to the ability of heritage managers to create
effective sustainable development strategies.

Museum audiences have a strong link related
to tourism, since tourists are a part of the
audiences and for some museums even a
large part of the total number of visitors. The
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diversity of culture that tourists can consume
at any destination essentially makes Cultural
Tourism that is really difficult to define. It can
be argued that all tourism activities contain
some element of culture, ranging from visits
to specific cultural sites such as museums,
art galleries, to experiencing the context and
environment of the city nightlife. Cultural
tourism largely represented a high culture in
the past, whereas today many new meanings
of cultural and heritage tourism exist and
cover tangible as well as intangible aspects
of culture. The general mandate of most
museums is to educate their visitors about
the history, culture and their environment as
a heritage of the city, region or a country or
about a focusing subject of special interest,
while also preserving these elements for
future generations. The presence of museum
is commonly understood to indicate the
presence of something valuable and relevant

to be shared with the public.

Existing for the public benefit and utility,

in this most advanced era; museums
have to face a double challenge: On the
one hand, they must reach a wider and
more diversified audience, reflecting the
complex demographic composition of
contemporary society; on the other hand,
they must ensure that the value of cultural
heritage is understood and that cultural
capital increases. This is what there is a big
connection or inseparable relation between

museum and tourism.

20 |

3. Conclusion

The resources shared by the museums
and cultural heritage tourism is the
cultural heritage — and however each
sector approaches it in a different way, a
sustainable and responsible use of it is of
utmost importance for both of them. In
this situation, museum plays a vital role in
between as it preserves the overall cultural
heritage whereas the tourism utilize them as

a destination of cultural heritage tourism.

In the context of Nepal, tourism was
developed through either cultural or natural
heritage since the time memorial but still
need to explore the new ideas for tourist
destinations through museums and its
development. Several perspectives and ideas
on museum depend on diversified cultures.
They are the sources to develop and promote
modern museums and tourist destination at
the same time.
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Museum, Heritage and Tourism

Renuka Bajracharya
Board Member

Patan Museum Development Commitee

useum has always been an institution

for the people whether it is for the
public or for tourist. Getting into any
museum and taking a tour of it teaches a lot
of things and can give an informal education
to the tourist. Museum may be considered as
the actual cultural showcase of the country.

The significant remarks of the museum are to
the showcased objects whether tangible and
intangible heritage) observe the showcased
tangible or intangible objects which is
collected for observation and preservation. A
museum (mew — zee — am) is an institution
that cares for collection, exhibition and
conversation of collected artifacts and other
objects of artistic, cultural historical or
scientific importance.

The international council of museum
(ICOM) defined the museum as, 'A
nonprofit institution in the service of society
and its development, open to the public,
which acquires, conserves researchers and
exhibits to tangible and intangible heritage
of humanity and its environment for the
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purpose of education, study and enjoyment

according to the definition of international
council of museum.'(ICOM), 2007

Museum are democratic, inclusive and
polyphonic spaces for critical dialogue
about the past and the future. Museums are

involved in acknowledging and addressing
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the conflicts and challenges in society,
safeguarding diverse memories for the future
generations and guaranteeing equal rights
and access to heritage for the all people. By
nature, museums are non—proﬁt institution
They are participatory and transparent,
and work in active partnership with the
community. The primary function of a
museum to go to diverse communities ,
collect, preserve, research, interpret, exhibit,
and enhance understanding with the people
of the world, aiming to contribute human
dignity and social, global equality and well-
being.(proposed in 2019 , Kyoto)

A museum always tells the story of the past
and shows the direction for the future lived

by the next generation. As museum is an

institution its major categories are as follows:

1.  Government museum
2. Private museum

3. Community museum
4.  Site museum

5. University museum

Museum would be always distinct because of
its unique function and nature. A museum
can have many faces where people get
connected with its broader facilities and

services as follows

*  Research resources
e Shop

*  Library Archive

e DPublishers

o Café

Community Hub
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¢ Conference Hub

e Visitors information Centre
* Digital resources bank

¢ Tourist attraction

¢ Event Centre

¢ Performance venue

*  Conversation laboratory

*  Exhibitions and Display

¢ Collection Centre

*  Educational programs

*  Research Faculty
Museum varieties

Worldwide, museums are established to
serve different purposes according to the
need or interest of the people, or specific
institutions. Broadly the following categories

are most popular:

Art museum,

Local history museum
Natural history museums,
Science museum

War museum

Children museum
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That is, there is a wide variety of museum

around the world. According to the
International Council of Museum there are

more than 55,000 museums in 202 countries
today (ICOM 31, May 2018).

A tour to the museum whether long or short,
can give a wide range of knowledge about
the given source through observation which
could be more fun and entertaining. Tours
of the museum for the school Children from
the ages 6 to 14 could get significant benefit.
According to modern learning theory,
learning requires active participation, in this

case, of museum, as follows:

1. Museum teach critical thinking,
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empathy and other normally important
skills and dispositions

2. Trips to museums help kids more
practical insight about school subjects.

3. Museum teach subject specific context

& skills

4. Museum expand the general world
knowledge of students.

5. Museum visits increase student’s

cultural capital.

Heritage has become an anchor of the global
tourism industry and a major contributor
to economic value to local communities.
Aspects and disciplines of the tangible

culture include:

*  Museology

e Archives

. Conservation

e Art conservation

*  Archaeological conservation

e Architectural conservation

*  Film preservation

e  Phonograph record preservation

*  Digital preservation
Intangible culture

Nonphysical aspects of a particular culture,
more often maintained by social customs
during a specific period in history is
intangible cultural heritage. These includes
social values and traditions customs and
practices aesthetic &spirituals beliefs artistic
expression, language and other aspects of
human activity which become the means of
behavious in a society and formal rules for
operating.

Aspects of the preservations and conservation
of cultural intangibles may include:

*  Folklore

*  Oral history

*  Language preservation

*  Natural heritage
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The total sum of the elements include
biodiversity like flora &fauna, ecosystems
& geological structure . The term was picked
up by the science division of the nature
conservancy under Robert E Jenkins in
1974. World heritage convention established
that biological resources such as plants were
the common heritage of man and in 1972
it was listed by world heritage committee
of UNESCO. The UNESCO program
catalogues names of conserved sites of
outstanding cultural or natural importance
to the common heritage of humanity.

Cultural heritage sites and places represent
a huge collection of human creation across
the entire span of human history. Cultural
heritage tourism is the fastest growing
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segment of the tourism industry because

there is a trend towards an increased
specialization among tourists as defined
by Hollingshead. This trend is evident in
the rise in the volume of tourists who seek
adventures culture, history archaeological
sites and objects and interaction with local

people.
Heritage Tourism

Heritage is defined as the elements of
our inherited past that we value. Heritage
tourism is defined as tourism markets and
the industry, which have evolved around
heritage. There is a vital connection between
heritage and tourism  As defined by the
Travel and Tourism Programme, Ireland,

';_.
|

tourists tend to get attracted to the places

rich in cultural heritage.

Heritage tourism is that form of tourism
whose objective is, among other aims, the
discovery of monuments and sites. It has
become a more popular tourist activity to
make visits to historical cultural heritage

sites, in this electronic era. Culture,

heritage, environment and tourism are

interconnected and significant

taking
attention in the globe.

Heritage tourism also involves visiting
historical or industrial sites that may include
old royal palace, canals, battle ground
military sites etc. The overall purpose is to
gain an appreciations of the past . Cultural
heritage tourism has a number of objectives
that must be met in the context of sustainable
development such as the conservation of
cultural resources accurate interpretation of
resources authentic visitors experience and
the stimulation of the earned revenues of
cultural resources.
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There is also another group of tourism.
Scholars introduced the concept of creative
tourism (Richards and Raymond, 2000) by
marrying creative and tourism products and
services. UNCTAD (2004; 2008) have
formulated and broadly classified creative
industries into four areas.

1. Heritage —  traditional cultural

expressions and cultural sites
Arts — visual arts and performing arts
Media (not including new media)

Publishing and printed media and
audiovisuals

4. Functional creations — design new

media and creative services

Heritage tourism, in line with the global
trend in cultural tourism, has emerged as
one of the most popular tourism categories
(Chen and Chen, 2010). The economic
contribution of heritage resources is one
achieve sustainable

major means to

tourism development (Apostolakis
and Jaffry, 2005). Therefore, a better
understanding of heritage tourist behavior
in terms of heritage service attributes,
specifically  tourist  preferences,  can
provide insightful information leading to
the ability of heritage managers to create
effective sustainable development strategies
(Chen and Chen, 2012). Chen and Chen
have clearly described the importance of

heritage tourism for sustainable economy.
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Heritage tourism is categorized into three

groups —
Natural

1. Landforms
2. Rural Scenery
3. Flora And Fauna

Cultural

1. Festivals
2. Arts/crafts

3. Traditional practices/products

Built

1. Historical building
2. Monuments

3. Industrial sites

As Jun et al described, tourists are attracted

to natural heritage, cultural heritage
as well as built heritage. Therefore, it is
very important to protect all these areas of
heritage to present and future use. It helps

the sustainable tourism of any country.
Types of heritage tourism are —

1. Literary tourism — travel to literary

places such as writer’s birth place
Legacy tourism — search for ancestors
Historaunts - restaurants

Dark tourism — death, disaster

AN

Industrial heritage tourism — unused

industrial sites

Tourism + Culture + Heritage =

Sustainable Economics

Types of Cultural Heritage

1. Non-physical (intangible)
2. Physical (tangible)
Non-physical Cultural heritage

*  Signs and symbols passed on by oral
transmission

*  Artistic and literary forms of expression
*  Languages

e Ways of life

*  Myths, beliefs and rituals

*  Value system

*  Traditional knowledge

*  Know-how
Physical Cultural Heritage

*  Monuments

*  Archaeological sites

*  Movable heritage collections
*  Historic urban areas

*  Vernacular heritage

e Cultural landscapes

The historic towns in developing countries
make every effort to be dynamic heritage
sites of regional development attracting
cultural tourism and preserving tangible and

cultural heritage. Preservation of cultural
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heritage sites is costly and needs support
from the government and other cultural
heritage funding organizations. Tourism is
one of the most important sections of the
developing economy of a country. Cultural
and heritage tourism has become one of
the highest growing sectors of the tourism
industry in Sri Lanka. Barry Lord defines
visits by persons
host

tourism  as
the

motivated wholly or in part by interest

cultural

from  outside community
in the historical, artistic, and scientific or
lifestyle/heritage offerings of a community,
region, group or institution. In comparison
to other tourism activities such as eco-
edu-tourism,

tourism, heritage-tourism,
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adventure-tourism, agro-tourism, cultural
tourism offers authentic resources to the
community. Authentic resources are defined
as sites, services, or events that reflect local,

regional or national heritage (Lord, 2002).

Heritage tourism is a solid factor in the
tourism industry in developing countries and
there is a significant growth of economy
in this sector. Research has revealed that
heritage travelers spend longer time in
heritage sites compared to other tourists.
In this

dynamic network of travel attractions and

context, museums facilitate a
visitor services to the heritage tourism

industry.

Heritage tourism also facilitates other types
of visitation such as travel to experience
natural heritage, agri-tourism, eco-tourism,
cultural tourism (art museum and theaters).

Sustainable Heritage Tourism

Tourism can bring both economic and
quality-of-life benefits to communities.
Rooted
challenge is ensuring that the very places

in historic preservation, one
that contribute to heritage tourism are
enhanced and not inadvertently altered
or  destroyed  (Nebraska  Heritage
Tourism Plan, 2011). Nebraska Heritage
Tourism Plan has described clearly why we
preserve heritage tourism and how it affects
sustainable economy. Further it describes
five principles for successful and sustainable

heritage tourism.

1. Collaborate

2. Find the fit between the community

and tourism
3. Make sites and programs come alive
4.  Focus on quality and authenticity
Preserve

and protect irreplaceable

resources
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Conclusion:

Museum audiences have a strong link to
tourism, since tourists are a part of the
audiences and for some museums even
a large part of the total number of
visitors (Kotler and Kotler). The diversity
of culture that tourists can consume at
any destination essentially makes ‘Cultural
Tourism’ difficult to define. It can be argued
that all tourism activities contain some
element of culture, ranging from visits to
specific cultural sites such as museums,
art galleries, or cathedrals, to experiencing
the ‘atmosphere’ of the city nightlife
(Steyn, 2007). Previously, cultural tourism
largely ~ represented a ‘high  culture’,
whereas today many new meanings of
cultural and heritage tourism exist and
cover tangible as well as intangible aspects
of culture (Richards, 2001). The general
mandate of most museums is to educate
their visitors about the history, cultural and
natural heritage of a city, region or a country
or about a chosen subject of special interest,
while also preserving these elements for
future generations. The presence of museum
is commonly understood to indicate the
presence of something valuable and relevant
to be shared with the public (Pekarik,
2003). Pekarik has described that the main
role of the museums should be to protect
cultural heritage and attract more tourists.

Heritage or cultural tourism is considered
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to be a form of tourism where participants
“may learn about, witness and experience the
cultural heritage of a destination” (Li, 2003).
This type of tourism is said to provide a
tangible motivation for conservation (Yuen,
2006), but in order to be successful in
tourism context, heritage and history
require more than preservation: its
significance (should be) conveyed to the
visitor, leading to enriched understanding
in the context of the present (Nuryanti,
1996). As Nuryanti points out the priceless
value of cultural heritage should be conveyed
to the tourists and it is our collective
responsibility to protect our heritage for
sustainable economy and for our present and
future generations.

The museum law is the essential part for
the operation of museum. In the context
of Nepal, it had conference by ICOM
Nepal and ICOM ICR, the international
committees for Regional museum on he
theme 'Development and integration of
museum policy for museum" had approved
some recommendations on a possible new
law on museum to be transmitted to the
Nepali Government and parliament.
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Heritage, Tourism and Museum Management

Sandeep Khanal
Executive Director
Patan Museum

Suresh Man Lakhe
Museum Officer
Patan Museum

he Year 2020 is going to be 'Visit Nepal

Year' once again. In this context museum
managers need to play vital role to enhance
the image of Nepal through putting effective
plan in place. Palace based museums such
as Patan, Hanumandhoka, Bhaktapur,
Gorkha and special category museums like
the Mountain Museum, Natural History
museums also need to prepare their exhibits
in the best way possible to make these
insticutions as attractive and worthy as
possible.

The writers as responsible officials at the
Patan Durbar Museum wish to highlight on
the main function of the museum in relation
to Tourism.

Today, Museum is, and can be, a part of
major tourism destination. Museum and
Heritage tourism are closely related to each
other. Tourists enjoy cultural expression in
the destination in the form of arts, other
intangible form of heritage and cultural
activities. Museums display stories and
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culture of the people of the past and

present them scientifically in the particular
destination. In other word, museum display
the objectives that give the visitors feeling
and sense of honor to our ancestors and their
creation. In the developing countries tourism
is one of the most important industries that
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plays important role for economic and social
development of the country.

The cultural heritage tourism is one of the best
products of the tourism industry. It can help
preservation of cultural heritages. Among
the cultural heritage tourism museum is
one of the most popular destinations. It's
major function and role is to attract and
increase number of tourist as well as expand
the length of stay, too. Museums are the
houses of knowledge and treasure, the best
place for conservation with preservation
of artifacts, transferring the tradition and
custom to the next generation and finally
provide recreation for the visitors of all age
and occupation. So the museums are one of
best destinations for the promotion tourism
industry in a country like Nepal.

According to the International Council of
Museums ICOM),

‘A museum is a non-proﬁt, permanent
institution in the service of society and its
development, open to the public, which
acquires, conserves, researches, communicates
and exhibits the tangible and intangible
heritage of humanity and its environment
Jor the purposes of education, study and

enjoyment.”

Adopted by the 22nd General Assembly in
Vienna, Austria, on 24 August, 2007:

ICOM General Conference in Milan, Italy
2016, formed a new standing committee to
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revise the current definition of museums.
ICOM continues to lead the conversation
about what a museum is all about. The
Executive Board selected the two definitions
as a new alternative definition.

“Museums are democratizing, inclusive and
polyphonic spaces for critical dialogue about
the pasts and the futures. Acknowledging and
addressing the conflicts and challenges of the
present, they hold artifacts and specimens in
trust for society safeguard diverse memories for
Sfuture generations and guarantee equal rights
and equal access to heritage for all people.”

“Museums are not for profit.
participatory and  transparent, and work
in active partnership with and for diverse
communities to collect, preserve, research,

They are

interpret, exhibit, and enhance understandings
of the world, aiming to contribute to human
dignity and social justice, global equality and
planetary wellbeing.”

One important function of the museums
is that they prepare the collected objects
records, focus on conservation, preservation,
exhibition and research of the objects. So,
offering informal education is one of the
most important tasks of the museum. It
contributes to heritage tourism development
and similarly heritage tourism is intimately
connected to educational activities. Though
the function and exhibited objects may be
varied from one type of museum to the next,
it focuses on the interest of the visitor.

Nepalese cultural Tourism and
Heritages

Nepal's cultural tourism has a long history.
But in  recent times tourists like to visit
ancient sites and museums when they visit
a new destination They like to experience
many other types of tangible and intangible
heritages such as how people live, what food
they eat, and how they celebrate festivities,
create music, dance, etc. According to
ancient chronicles and legends before the
birth of Shakyamuni Gautam Buddha, six
human Buddhas - Bipassi , Sikhi, Biswbhu,
Karkuchanda, Kanakmuni and Kasaypa
visited Nepal as pilgrimage tourists. Our
legends say they visited the topmost heritage
site of Swayambu (the self born the swaybu
Jyoti rupa). Bispaswi Buddha had visited
Nepal during the Golden Age known as
Satya Yuga. Following his footstep, Sikhi
Buddha, Buddha,
Buddha also arrived in Nepal in the Dwapara
Yuga known as Silver Age. Biswbhu Buddha,
Karkuchanda Buddha visited during the

Treta Yuga, the Copper Age.

Kanakmuni Kasyap

Lord Shakyamuni Gautam Buddha was
born in Nepal at Lumbini in the 6th
BC. According to the Buddhist literature
Shakyamuni Buddha also followed the
Buddhist pilgrimage tradition set by his
predecessors and was in the Kathmandu
Valley with 1350 followers including his

closest disciples Sariputta Maudgayayan
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and Ananda. Therefore, since ancient period
to till date more people have visited Nepal’s
heritages sites and all of the sites now have
renowned museums. They now attract the
world tourists being located at the popular

tourist destinations.
Museums and Tourism now

Tourism is an effective tool to achieve

economic growth for cultural and
social development of the country and
communities. Museums are one of the most
important components of tourism products.
It is to be noted that the significance of

cultural heritage conservation is growing
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through the support of the tourism industry.
The Cultural heritage tourism is visiting
and gaining experience at the destination,
to study or see the artifacts and activities
and observe the culture of the people of the
past and present. It includes cultural, history
and natural racehorses as well as manmade
attraction. If a museum is well organized
and has a variety of objects at display, people
travel for the study of arts, tradition, custom
with ritual, specific theme religious purpose
and also spiritual experiences.

Today heritage tourism is one of the most
popular worldwide tourism products. In the
world most of museums were established in

ancient Palaces and ancient buildings. Also
in Nepal several museums are operating in
palaces of the Malla and the Rana times.
Therefore, the heritage icons such as the
historical buildings were most suitable
for museums. In Nepal more museums
are in service at ancient palaces such as
Hanumandhoka Palace Museum, Patan
Museum, Gorkha museum, National Art
Gallery, and Narayanhiti palace Museum.
It has been observed that people divide
their time very carefully — half time inside
studying or seeing the objects in display and
another half time looking at the architecture
and art embedded in the old buildings
taking photographs or just watching at the
marvels of history.

Likewise private museums are also running
in different places and attracting visitors.
The transfer of museums into the traditional
buildings and monuments has given good
opportunity to experience the past social
life and architecture as well. Visitors of
Patan Museum show this trend of spending
much time in observing the palace art and

architecture from outside.
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This is also to be noted that all of the heritage
products do not attract the tourists because
they are different and their area of interest
also different. Although increasing number
of cultural tourists are searching for cultural
heritage products with the combination
of ancient arts, architectural features,
entertainment, social life and relaxation.
Therefore the museum must cater for the
new and emerging market trends with
tourist concern. So the museums should
be developed to closely relate the theme
to the cultural heritage tourism. Museum
administration must determine as to which
most relevant products are good to attract
tourists. This plays an important role for
the development of cultural, heritage and

educational tourism in museums.

All museum visitors are not interested in
reading labels, descriptions and interact with
objects. These types of tourist may enjoy with
photography, with architecture and the site
witnessing traditional activities surrounding
museum complex filled with historic
characters to enjoy and derive knowledge

and experience in a special setting.
Conclusion

Tourism data show the majority of tourists
who come to Nepal also visit museums and
enhance the knowledge about Nepalese
culture and arts with historical significance.
Museums play vital role in the development
of cultural and heritage tourism and

. b2 e -
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contribute significantly to economic as well
as social development. Besides, heritage
tourism adds value to the destination
therefore, museums are the spaces where
culturally and  historically  significant
precious objects are preserved, exhibited and
researched by the people who have special
interest in art, history, and other areas of
knowledge. As far as Patan Durbar Museum
is concerned, the flow of visitors has been
satisfactory once the One Door policy was
adopted. More promotional works will be
planned keeping in eyes the forthcoming
VNY 2020 to make this museum a major

destination for the visitors.
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